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ITth GRAPHIC ANNUAL 



Reading top to bottom: 

KATHERINE WESTPHAL: Fifth and Main 


The phenomenon of this year’s 11th An¬ 
nual of Drawings and Prints at the San Fran¬ 
cisco Museum of Art is that almost fifty per¬ 
cent of the accepted works are from states 
other than California, that Iowa State alone 
contributed fifteen entries by thirteen artists, 
and that, despite all this competition, the three 
major prizes went to San Francisco artists. 

Exhibitions reflect those who choose them 
—and this year’s selection is one made by a 
jury of artists who were well aware and appre¬ 
ciative of the exigencies of each medium pre¬ 
sented. 

Technical virtuosity in the respective media 
seems to have been the chief influence in the 
selection of awards. The Art Association Pur¬ 
chase Prize is well deserved for the highly 
efficient ink drawing by Katherine Westphal, 
3th and Main. Miss Westphal displays an al¬ 
most masculine surety in the handling of her 
medium, a straightforward, keen observation 
of her subject matter. Formerly of the Bay 
Region, she is now on the faculty of the Uni¬ 
versity of Washington. 

The lively satiric cartoon, At the Ballet, an 
ink drawing by Vern Wiman of San Francisco 
Chronicle fame, will find many admirers 
among the readers of This World. Miss Wi¬ 
man is an alumna of the California School of 
Fine Arts and a former student of Maurice 
Sterne. Her exciting career as an artist in¬ 
cludes thirteen murals, twenty-two stage sets, 
many caricature portrait sketches, and one 
special mural for the Allies Room at the Sir 
Francis Drake Hotel. 

Small and fine in execution, and significant 
in its meaning, is the film etching by Martin 
Snipper entitled The Family, which is winner 
of the Artist’s Fund Prize. Of the three award 
winners, Miss Westphal and Mr. Snipper are 
members of the Art Association. 


VERN WIMAN: At the Ballet 
MARTIN SNIPPER: The Family 


Honorable mentions include a colorful seri- 
graph, Old House, by James McConnel of 



























JOHN AYRES: Old House 


ARTISTS’ COUNCIL 

At a meeting of active artist members of the 
Art Association held January 7th, the follow¬ 
ing new members were elected to serve on the 
Artists’ Council for the ensuing three years: 
Elmer Bischoff, Mary Erckenbrack, Caroline 
Martin, Otis Oldfield, Emmy Lou Packard 
and Clay Spohn. Robert McChesney was ap¬ 
pointed to replace James McCray, whose 
term expires in December of 1947. Complet¬ 
ing the roster of Council members are Paul 
Q. Forster, chairman, Ruth Armer, Brents 
Carlton, Jose Moya del Pino, Donald Forbes, 
Hal Goldman, Dorothy Grover, Leah Rinne 
Hamilton, Adaline Kent, Douglas MacAgy, 
David Park, Rose Pauson, Worth Ryder, 
Jacques Schnier, Eldridge T. Spencer and 
Ruth Cravath Wakefield. 

PHELAN AWARD 

Announcement has been made by the Trus¬ 
tees of the Estate of the late Senator James D. 
Phelan of one award being offered for 1947. 
This year’s contest is open only to the writers 
of poetry, and carries a stipend of $1250.00. 
Applicants for the award must be native born 
Californians between the ages of 20 and 40 
years. Applications may be obtained from the 
James D. Phelan Award Office, 820 Phelan 
Building, San Francisco. The competition 
closes March 14th. 


Michigan, an exquisite engraving and aqua¬ 
tint, Fighting Cocks by Virginia Banks of 
Iowa City, and drawings by Association mem¬ 
bers John Ayres and Erie Lor an. 

Annuals offer possibilities of discovery, sur¬ 
prise and artistic adventure that keep art sen¬ 
sibilities of the public alert, and raise a chal¬ 
lenge and stimulus to the artist. Inevitably 
each juried annual stirs criticism and contro¬ 
versy. That is natural and healthy. By honest¬ 
ly and seriously discussing, criticizing and 
questioning the works included in an exhibi¬ 
tion, the artists, the art scholars, the profes¬ 
sional critics and the general public all con¬ 
tribute in appropriate degree toward the for¬ 
mation of the "art of our time.’’ 

—Nora Lee Rohr. 

CSFA MENTION 

The current issue of Interim (Vol. 2, Nos. 3 
and 4), magazine of literary and art com¬ 
ment published in Seattle, Washington, car¬ 
ries a number of reproductions of and refer¬ 
ences to the work of artists associated with 
the California School of Fine Arts. Clay 
Spohn, instructor at the School, designed the 
periodical’s cover, and a lithograph by stu¬ 
dent James Keeney is reproduced within its 
pages. James McCray, member of the School 
faculty until Fall, 1946, is the subject of a 
monograph by School Director Douglas Mac- 
Agy; two of Mr. McCray’s paintings, Flota¬ 
tion and Wires and Wommerahs, are repro¬ 
duced in conjunction with the article. 

STUDENT ASSOCIATION 

California School of Fine Arts Spring term 
elections were held January 20th. New officers 
to head the Student Association for the new 
semester are Jack Foote, President; Hal 
Painter, Vice-President; Lee Plato, Secretary; 
and Beverly Kirby, Treasurer. A full program 
including several student exhibitions as well 
as a number of social events is being planned. 
Particulars will be announced in subsequent 
issues of the Bulletin. 


LECTURE SERIES The Dominican College, San Rafael, is presenting a series of seven lectures and 
a panel discussion entitled The Arts—1947 during February and March. Among the speakers is Associa¬ 
tion member Jacques Schnier, who will discuss Expressionism in Modern Sculpture on Sunday, February 
9, at 3:00 p. m. Douglas MacAgy, Director of the California School of Fine Arts, will speak on Contem¬ 
porary Painting on Monday, February 17, at 8:00 p. m. The complete list of lectures has been posted at 
the Art School, or may be obtained directly from Dominican College. All talks are open to the public. 







THE STUDENT AND THE BYSTANDER 


Considering that painting and sculpture 
are by nature ideographic, i.e., in the pres¬ 
entation of a "figure which suggests the 
idea of an object without expressing its 
name," artists have developed an extraor¬ 
dinary tolerance for name-calling. In this 
century they have waded through such 
thickets of nomenclature as cubists, con¬ 
structivists, and surrealists, to say nothing 
of that now tamed epithet "wild beasts." 
After years of devotion to their own name¬ 
less language, most of them have been able 
to survive the effect of literary language 
applied to their work. But for the student 
who has those years ahead of him, such 
words can be more than a nuisance; names 
can act as an obstruction to his develop¬ 
ment. Our culture has vested in names a re¬ 
markable authority, just as it has conscious¬ 
ly ignored the power of ideographic lan¬ 
guage. When the student sets out to learn 
something of this manner of expression, 
someone comes along to trip him up or to 
divert his attention with a word-label. One 
of the most diverting labels of the moment 
is the word "abstract." 

A student begins to explore the language 
of shape, light and color, when a bystander 
asserts: "So you are an Abstractionist!" 
Down goes the brush and off goes the stud¬ 
ent to the nearest dictionary. There he finds 
a puzzling implication. All art is abstract! 
If he is lucky, that momentous revelation 
will lead him right back to his easel and 
the activity itself. If he is unlucky, he will 
meet the bystander, mention his discovery, 
and find that the bystander meant some¬ 
thing more diverting. More reading is re¬ 
quired. As this goes on the library and not 
the canvas becomes the source of his dis¬ 
coveries. There is a saying that museum 
personnel is recruited from the ranks of 
disappointed artists. The student of paint¬ 
ing who is diverted by words has taken the 
first step along the way which leads from 
artist to curator. 

Sooner or later the student is bound to con¬ 
sider the realm of ideas which pertain to his 


subject. Indeed, it is vital that he should 
do so. The matter is one of timing. What 
is suggested here is that such consideration 
should come after he has a grasp of that 
language which, for convenience, has been 
called ideographic. He will then be in a 
position to understand beliefs based on 
rational and non-rational assumptions. He 
will know something of the place in his 
own development of conceptual projec¬ 
tions, such as conic perspective, as well as 
those, for example, of orthographic and 
orthogonal character. He will have the 
means of evaluating questions of propor¬ 
tion, composition and representation. He 
will be in a position to relate himself to so- 
called visual and tactile types of percep¬ 
tion. The significance of mystical and un¬ 
conscious motivations which may underlie 
art production will not be overlooked by 
him. But all this knowledge is mere book 
knowledge until the student has encoun¬ 
tered related experiences through his own 
exploration of the ideographic language. 
Students at the California School of Fine 
Arts start their investigations in ways 
which are calculated to concentrate their 
attention on the characteristics of this lan¬ 
guage with as little distraction as possible. 
Unfortunately, there is a tendency to re¬ 
gard the material evidence of such prelim¬ 
inary explorations, if it is exhibited, in the 
same way one might look at a museum 
show. It is tempting for bystanders to pin 
the label "Abstract" on student experi¬ 
ments, student exercises, as if they were the 
products of mature vision and conviction. 
That sort of conviction can hardly be ex¬ 
pected after a year’s study; it is rare to find 
it after three years’ study. On the other 
hand, it is vital to consider the student as 
a creative individual at the outset, and not 
as a passive receptacle of technical infor¬ 
mation for three years, after which it might 
be supposed that he becomes an artist. His 
experiences should be creative from the 
beginning of his studies—creative in terms 
of the special language of the visual arts. 

—Douglas MacAgy. 




DOROTHY LIEBES HONORED 

Special honors have been accorded Dorothy \ 
Wright Liehes, noted San Francisco textile 
designer and member of the Association’s j 
Board of Directors. Inaugurating its first an- ( 
nual competition, the American Institute of ( 
Decorators has announced the awarding of a < 
special Citation of Merit to Mrs. Liebes for ( 
the best fabric design for 1946. Mrs. Liebes’ < 
entry, a block pattern of wool, rayon and flax j 
weave, was chosen from among numerous i 
works submitted by the foremost textile firms 
of the world. It was selected as first prize 
winner for "its fine texture, simplicity and 
adaptability to all types of interiors" by a 
jury composed of leaders in the fields of in¬ 
dustrial design, decorative arts, and architec¬ 
ture. Richard F. Bach of the Metropolitan 
Museum of Art acted as chairman, and the i 
other jury members included John Gerald of 
B. Altman & Company, New York, Edgar 
Kaufmann, Jr. of the Museum of Modern 
Art, Meyric R. Rogers of the Art Institute of 
Chicago, Edward D. Stone of the School of 
Architecture, Yale University, William W. 
Wurster^San Francisco architect and Dean of 
the School of Architecture and Planning, Mas¬ 
sachusetts Institute of Technology, and Rich¬ 
ard B. Gump of the San Francisco firm bearing 


his name. Mr. Gump is Secretary of the San 
Francisco Art Association. 

Purpose of the citations awarded in the fields 
of textile, furniture, wall paper, and floor cov¬ 
ering design is "to make known to the con¬ 
sumer public what the market offers in good 
design, and to commend designers who have 
created the best designs each year in those 
fields which are related to the profession of 
interior design and decoration." Mrs. Liebes’ 
prize-winning fabric is now part of a special 
selection of designs which will go on nation- 
wide tour under the sponsorship of the Amer¬ 
ican Federation of Arts. The first public 
showing opened in January at the Art Insti¬ 
tute of Chicago. 

In addition to the above individual recogni¬ 
tion, the Dorothy Liebes Studio has been in¬ 
vited to exhibit in the opening show of the 
Atheneum in Providence, Rhode Island, at 
the Rhode Island School of Design, begin¬ 
ning February 15, and in the "Artist in In¬ 
dustry” exhibition to open the 20th of this 
month at the Boston Institute of Modern Art. 
Mrs;- Liebes- studio also has received the- 
American Institute of Architects’ Award for 
the best design contribution to architecture 
during the past year. 



OTIS OLDFIELD 

An exhibition of paintings by Otis Oldfield, active 
artist member of the Art Association, is being shown 
at the Lucien Labaudt Gallery during the month 
of February. 

Born in Sacramento, Oldfield from an early age 
resolved to make painting his career. After study¬ 
ing with Arthur Best in San Francisco, he went to 
Paris for further instruction at the Academie Ju- 
lien, where the late Jules Pages was one of his 
teachers. 

Oldfield first exhibited in 1912 at the Salon des 
Independants, later at the Salon d’Automne and 
in other Paris galleries. He returned to California 
in 1923, holding his first American show two 
years later at the Beaux Arts Galerie in San Fran¬ 
cisco. This was followed by a series of success¬ 
ful exhibits in New York. Otis Oldfield has long 
played a prominent role in the artistic life of San 
Francisco. For several years he was on the faculty 
of the California School of Fine Arts. A steady 
contributor to Association and other group shows, 
he won the Anna Elizabeth Klumpke Prize for 
portraiture in last year’s 66th Annual. 

The comprehensive exhibition at the Labaudt gal¬ 
lery encompasses a period of over thirty-five years 
of the artist’s creative activity. It is Oldfield’s first 
one-man show in San Francisco since 1931. 


Telegraph Hill by Otis Oldfield 
Loaned by Mr. Noel Sullivan 









WHERE ARE MEMBERS EXHIBITING? 


ARTISTS’ GUILD GALLERY 

Group Showing of Watercolors through February 

CITY OF PARIS 
Art in Action 

Watercolors by Nicholas Dunphy and John Mottram 

Rotunda Gallery 

Paintings by John Howard 

LUCIEN LABAUDT GALLERY 

Paintings by Otis Oldfield through February 

LEGION OF HONOR 

Paintings by Elaine Bailey Dooley 
Watercolors by George Post 

SAN FRANCISCO MUSEUM OF ART 

San Francisco Art Association 11th Drawing and Print Annual February 13—March 9 


through February 
opening February 11 


through February 
through February 


HOGARTH EXHIBITION 

The California School of Fine Arts is pre¬ 
senting an exhibition of prints by William 
Hogarth, 18th century English master, during 
the month of February. Included in the show 
are the complete sets of "Marriage a la 
Mode," "The Rake’s Progress" and "The 
Harlot’s Progress," also the famous individual 
engravings "Gin Street" and "Beer Lane." 
The entire collection has been loaned by John 
Grillo, student at the Art School. 

* * * 

Note: An exhibition of work by students of 
the California School of Fine Arts has been 
requested by the Duluth Art Association, 
Duluth, Minnesota. The show will open 
there on February 24th. 


HAINES’ SHOW 

Word has come from Seattle of an exhibition 
during January of the work of Angela Minu- 
toli Haines, Associate artist member, who has 
recently moved to the northern city. Kenneth 
Callahan, reviewing the Art Museum show 
in the Seattle Times praised Mrs. Haines’ 
paintings (landscapes mainly of the S. F. Bay 
Area) as "consciously designed into simple 
patterns retaining some of the visual aspects 
of her subjects, but essentially (the artist’s) 
interest is in design and color. Her watercolors 
are entirely naturalistic in color and drawing 
. . . painted with skill and decorative charm." 
Mrs. Haines has previously had one-man 
shows in San Francisco at Paul Elder’s and 
Gump’s galleries. 


Donald Al. Gregory has been re-appointed to the Board of Directors of the Art Association for the re¬ 
mainder of this year. He will fill the vacancy created by the resignation of Mrs. Lloyd Ackerman. Mr. 
Gregory is a former Board member who resigned to join the U. S. Army in the Fall of 1942. 


The Association notes with deep regret the recent passing of four of its members: Kate Heath Maher 
and William G. De Classon, active artists members, Jacob Blumlein, lay member, and Dr. Harold Hill, 
life member. 


The Bulletin is published monthly by the San Francisco Art Association Editor, Dorothy N. Colodny 







o 


fd 

•H 

u 

o 

co 

co 

< 


H 

<C 

o 

u 

co 


U 

C 

fd 

u 

Pm 



£0 



c 

fd 

co 



fiG 


fd 

U 

o 

u 

CO 

•IN 

a 

fi 

td 

M 

PM 

fl 

fd 

co 

+4 

3 

3 

44 

CO 

a> 

-fl 

U 

o 

o 

00 


Sec. 562, P. L. & R. 
U. S. POSTAGE 

PAID 

San Francisco, Calif. 
Permit No. 3406 


Virginia Museum oi* Fine Arts* 
Richmond* 

Virginia. 


SFMOMA 

LIBRARY 











